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Musical Notation of Urban Sonic Memory: An Interpretation of the Inherited
Soundscape in the Cello Suite Impressions of Macao
DAI Dingcheng LV Jia XUE Yanfang

Abstract: Listed as a UNESCO World Heritage Site, the Historic Centre of Macao stands as a living
testament to the historical exchange between Eastern and Western civilizations, embodying a rich
tapestry of cultural memory and distinctive urban landscapes. Commissioned in 2023 by the China
National Arts Fund, the cello suite Impressions of Macao musically portrays the Eight Scenic Spots of
Macao, offering a spatialized cultural expression through music. By employing the technique of
synesthesia, the work transforms the city’s architectural heritage into auditory experience, constructing
an interactive dialogue between architecture and music. The composition reinterprets visual cultural
heritage as soundscape, effectively rewriting local urban memory through music. This approach
explores a new paradigm for translating visual heritage into auditory expression, providing cultural

heritage with innovative dissemination. Furthermore, it demonstrates the potential of sound-based
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artistic practices in the preservation and narration of intangible heritage, revealing the unique narrative
capacity and spatial aesthetic of cultural heritage through music.

Key words: Cultural Heritage Co-construction; Synesthetic; National Arts Fund; Macau Historic
District; Soundscape Composition; Auditory Spatial Architecture
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